NOW YOUDJE 7

SEE
THAT SPACE
EBETWEEN THE
PANELS T THAT'S
WHAT COMICS
AFICIONADOS HAVE
NAMED "“7HF
GLTT7ER”

AND DESPITE
ITS UNCEREMONIOUS
7/7LE, THE GUTTER PLAYS
HOST TO MUCH OF THE MAG/C
AND MYS7ERY THAT ARE
AT THE VERY HEART7
oOF covrcs”

HERE IN =N
THE Z/MBC OF THE ¢
GUTTER, HUMAN
IMAGINATION
TAKES TWO SEPARATE

1

IMAGES AND 7RANS- h—
FORMS THEM INTO — -
A SINGLE S——d
IDEA. - "
! .— .
.
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NOTHING
IS SEEN BETWEEN
THE TWO PANELS,
BUT EXFER/ENCE
TELLS YOU SOMETHING
MUST BE THERE/!

Peek-A-Boo!
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COMICS PANELS FRACTLRE BOTH T7/AMIE AND $BACE, OFFERING A LJAGGED.
STACCA70O RN Y 7THM OF NCONNECTED MOMENTS.

\v.l

L

| BUT CLOSURE ALLOWS US TO CONVAVEC7  THESE MOMENTS
[;AND MENTALLY CONSTRUCT A CONTINUOLS, UNIFIED REALITY,

ICONOGRAPHY

\F YISLAL
/CONOGRAFPHY 1S
THE VOCABULARY OF
COMICS, CLOSURE 1S
1S GRAMMAR.

AND SINCE OUR
DEFINI?T/ON OF
COMICS HINGES ON
THE ARKANGEMENT
OF ELEMENTS--

©

©

CLOSURE

--THEN, IN A
VERY REAL SENSE,

coMIICS I,S
;,_Cl 052/25 »

A/
I
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. THE CLOSURE OF BUT CLOSURE \N COMV/CS 1S
P~ ELECTRON/C MEDIA £4% FROM CONTINUOUS AND
7 ©) N IS CONTINZOL/S, LARGELY ANYTHING BUT INVOLUNTARY "
INVOLUNTARY AND
R VIRTLALLY
FoN JMPERCEPTIBLE. ‘

EVERY
ACT COMMITTED
TO PAPER BY THE
COMICS ARTIST 1S
AIDED AND ABE77ED
BY A WLENT
ACCOMIFLICE.

I MAY HAVE DRAWN AN AXE BEING

RAISED IN THIS EXAMPLE, BUT I'M ALL OF YOU
AN EQUAL NOT THE ONE WHO LET IT DROP PARTICIFPATED
PARTINER OR DECIDED HOW #ARD THE BLOW, IN THE MURDER.
OR WHO SCREAMED, OR JVH Y. ALL OF YOU #HELD
NV CRIME 7HE AXE AND
KNOWN AS NOW YOUDJE Y = CHOSE YOUR SPOT.
7”5 P> v (
READER. #

7/HAT, DEAR READER, WAS YOUR
SPECIAL CR/IME, EACH OF YOU
COMMITTING IT IN YOUR OWN $7Y2&
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T

TO KILL A MAN
BETWEEN PANELS
IS TO CONDEMN
HIM TO A
THOUSAND
DEATHS.

FARTIC/PATION
IS A POWERFUL FORCE >

IN ANY MEDIUM Wl’?{%

1
FILMMAKERS LONG AGO W="17° 5K
REALIZED THE IMPORTANCE J Y07~ D& /AL N
OF ALLOWING VIEWERS }; N IAL
TO USE THEIR W/
IMAGINATIONS. s
ARG ® [
2 N / /
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BUT WHILE A/ZAf MAKES
USE OF AUDIENCES’ IMAGINATIONS
FOR OCCAS/ONAL EFFECTS,
CoOMI/ICS MUST USE 1T

FAR MORE OF7EN”

FROM THE 7O85S/WVG OF A BASEGALL
TO THE DEATH OF A PLANE7, THE
READER'S DELIBERATE, VOLUNTARY
CLOSURE 1S COMICS PRIVIARY MEANS
QF SIMULATING 7/1E AND 1A0770N.

LET'S

CLOSURE
IN COMICS FOSTERS
AN INTIMACY SURPASSED
ONLY BY THE #K/77ENVN
WORD. A SILENT, SECRET
CON7RACT BETWEEN
CREATOR AND

AUDIENCE.
HOW THE CREATOR A
HONORS THAT CONTRACT <
IS A MATTER OF BOTH Al
ART AND CRAFT. =<
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TAKE A LOOK
AT THE
CRAFZ.

e
l
\
i

3\
[ |
7




MOST
PANEL-TO-PANEL
TRANSITIONS IN COMICS
CAN BE PLACED IN ONE
OF SEVERAL DISTINCT
CA7TEGOR/ES. THE FIRST
CATEGORY — WHICH WE'LL
CALL MOMENT7-70
MOMEN 7--REQUIRES
VERY L/77LE
CLOSURE

WVEXT
ARE THOSE
TRANSITIONS
FEATURING A SINGLE
SU/B/ECT IN DISTINCT
ACT/ON-TO-ACTION
PROGRESSIONS




THE NEXT
TYPE TAKES US FROM
SUBLECT-TO-SUBSECT
WHILE STAYING WITHIN A
SCENE OR [DEA. NOTE
THE DEGREE OF READER
IINVOLVEMENT NECESSARY
TO RENDER THESE
TRANSITIONS
MEANINGFUL.

WHAT
MORE
COULD GO
WRONG?!

WELL,
AT LEAST

DEDUCTIVE
REASONING 1S
OFTEN REQUIRED IN
READING COMICS SUCH
AS IN THESE SCENE~
-70-SCENE TRANSITIONS,
WHICH TRANSPORT US
ACROSS S/GNV/FICANT
DISTANCES OF 7iME
AND SPACFE.

HE CAN'T
OUTRUN US
FOREVER!

TEN YEARS

PARIS!

NO ONE CouLp
HAVE SURVIVE?
THAT CRASH!




A FIFTH
TYPE OF TRANSITION,
WHICH WE'LL CALL
ASPECT-70-ASFPECT,
BYPASSES 7/ME FOR THE
MOST PART AND SETS A
WANDPERING EYE ON
DIFFERENT ASFPECTS
OF A PLACE, IDEA
OR MOOD.

AND
FINALLY, THERE'S
THE NON-SEQUITUR,
WHICH OFFERS NO
LOGICAL RELATIONSHIP
BETWEEN PANELS
WHATSOEVER ”
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THIS LAS7 CATEGORY
SUGGESTS AN INTER-
BING QUESTION.
I5[TPOSSIBLE FOR
ANy SEQUENCE OF

FANELS TO BE
TOTALLY UNRELATED

|T0 EACH OTHER? ‘

PERSONALLY, I
DON'T 7#/vk SQO.

NO MATTER '

HOW D/SS/NVIJLAR
ONE IMAGE MAY BE
TO ANOTHER, THERE
IS A KIND QF -~

-=ALCHEMY
AT WORK IN THE
SPACE BETWEEN
PANELS WHICH CAN
HELP US FIND
MEANING OR
RESONANCE N
EVEN THE MOST
VARRING OF
COMBINATIONS.

SUCH TRANSITIONS
MAY NOT MAKE
CENVSE” IN ANY
TRADITONAL WAY,
BUT STILL A
RELATIONSHIP OF
SomiE SORT WILL
INEVITABLY
DEVELOR

= S

AN
1\

BY CREATING A
SEQUENCE WITH
TWO OR MORE
IMAGES, WE ARE
NCOWNG THEM WITH
A SINGLE--

HOWEVER
DIFFEREN 7T
THEY HAD BEEN,
THEY NOW BELONG
A SNGLE
ORGAN/ISI.

- .
-
-

CLOSURE
FOR &L0OD,
GUTTERS

PNOR VEWNS..

{4

--QVERKIDING
JDENTIT Y, AND
FORCING THE VIEWER
TO CONSIDER THEM
AS A RHEOLE
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THIS SORT OF
CATEGORIZATION

IS AN JNEXACT SCIENCE
AT &F57 BUT BY USING
QUR TRANSITION SCALE

AS A 700L --

--WE
CAN BEGIN
TO UNRAVEL SOME
OF THE MYSTERIES
SURROUNDING
IWVISIBLE ART
OF convi/cs
STOR Y TELLING

THE

MOST MAINSTREAM
COMIES IN AMERICA
EMPLOY STORYTELLING
TECHNIQUES FIRST
INTRODUCED BY
JSACK KTREBY, SO
LET'S START BY
EXAMINING THIS
LEE-KIRBY COMIC
FROM 1966.

ALTOGETHER, 1 COUNI
NINETY-FIVE
PANEL-TO-PANEL
TRANSITIONS
LET'S SEE HOW
THEY BREAK DOWN
PROPORTIONATELY,

BY FAR, THE MOST COMMON TYPE OF
TRANSITION IN KIRBY'S ART 1S AC7/ON-
“70-AC7/0N. 1 COUNT S/XTY-7/0 OF
THEM IN THIS STORY-- ABOUT §/X7 Y-
FIVE PERCENT OF THE TOTAL NUMBER

[[TRACED AND SIMPLIFIED FOR CLARITY'S SAKE.]

SUYESECT-TO-SUBSECT TRANSITIONS
ACCOUNT FOR AN ADDITIONAL AV/WVETEEN=-
ABOUT 7WENTY PERCENT OF THE TOTAL NUMBER

74



